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care and recorded with more certainty of touch than Boudin, 
one of the masters of the school. The impressionists are, he 
says, the "true successors of the great men of the past — and 
that in part, paradoxical as it may seem, by reason- of their in- 
dependence, they accept with heartiness and enthusiasm the 
spectacle of the modern world. They do not paint the imag- 
inary scenes that are entitled 'Histoiy,' nor addict themselves 
to the pursuit of prettiness, which is called 'the picturesque.' 
But the cult of ugliness is not theirs. They behold matter of 
interest and high beauty in contemporary figures, contem- 
porary types, and see that the crowded harbor and the recent 
railway station become to the awakened painter fascinating 
material by reason of the accidents of color, line, and light." 
The examples of Monet, Boudin, Degas, Renoir, Pissarro, and 
Sisley are among the finest yet seen in London. 

# # # 

Following Italy's example, an act has been passed by the 
Government of Spain, which prohibits the removal from the 
country of all works of art of ancient and historic significance. 

For years the Spanish churches, monasteries, convents, hos- 
pitals, etc., have been practically rifled by connoisseurs and col- 
lectors of their rich treasures dating from the fourteenth, fif- 
teenth and sixteenth centuries. The periods mentioned saw 
Spain full of pride and wealth, and the purchaser of all that 
was best produced in art. By far the greater portion of these 
works came in time, directly or indirectly, into the possession 
of the church authorities. Then came the historical decline 
of the once mistress of the world ; and institutions of all kinds, 
enormously rich though they were in artistic treasures, found 
themselves impoverished for lack of ready money. 

Therefor, from time to time, a church or hospital that found 
itself in' difficulties would dispose of, to some prosperous pri- 
vate or public collector, a valuable painting, pieces of gold and 
silver, rich Persian carpets, marvelous lace or gorgeous tapes- 
tries, for a handsome sum. Such sales are now interdicted. 




"Philosophy of Color," by C. R. Clifford, is a book of "why" 
and "wherefor," as it should be to answer its title. For phil- 
osophy after all is the rudiments amplified. The knowledge 
of color harmony is no longer an occult and mysterious ac- 
complishment when the simple rules and explanations of this 
book are mentally digested. The laws of color harmony, as 
developing from the primary colors into the nine other colors, 
are lucidly exemplified. It is an interesting book for students 
of color scheme. 

("Philosophy of Color," by C. R. Clifford. New York: 
Clifford and Lawton.) 



* * 



"Old Masters and their Pictures," by Miss Tytler, is de- 
scriptive without being particularly helpful. Its omission of 
classification deprives the volume of the virtue of system. It 
becomes, therefor, a book for the desultory reader, who does 
not want to be burdened with true knowledge, but only a smat- 
tering of it. The question arises, however, whether their 
friends will not be unnecessarily burdened with an over- 
abundance of detail which is but commonplace gossip. How- 
ever, some people rather prefer gossip to information. For 
such it must be toothsome. 

• ("Old Masters and their Pictures," by Miss Sarah Tvtler. 
New York: Little, Brown & Co.) " 



The management of drapery is a subject of study to the 
artist especially, whether he be painter or sculptor. The treat- 
ment of this subject in the book under review, is enthusiastic 
and well informed. The reader is carried along by one who 
knows, by study and experience, what he is talking about. 
Even the layman will be interested in a book that gives real 

information. _ . 

" ("The Treatment of Drapery in Art," by G. Woolliscroft 
Rhead..- New York: The Macmillari Company.) "" - "-' 

* * * 

It is a distinct service to the understanding of many myth- 
ological pictures to have a book like "Classic Myths in Art" 
furnish a key to what otherwise would be obscure and unin- 
telligible. The chatty tone of Miss Addison's book renders 
it delightful reading for those who prepare themselves, for 
instance, for a visit to the Louvre. Sometimes the conversa- 
tional manner does not allow her to do full justice to matter 
deserving of serious treatment. As a whole, the volume is 
of interest, nevertheless. 

("Classic Myths in Art," by Julia de W. Addison. Boston: 

L. C. Page & Co.) 

* * * 

Sir Walter Armstrong, Director of the National Gallery of 
Ireland, has done great service by giving a lucid explanation 
of Dutch art, by his book on the Dutch pictures in the Peel 
collection of the National Gallery, leaving out Rembrandt, 
whom he considers to be too big to be treated with the rest. 
The author is versed in his subject and speaks with authority. 
The volume is judiciously illustrated. 

("The Peel Collection and the Dutch School of Painting," 
by Sir W. Armstrong. Seeley & Co., E. P. Dutton & Co.) 

* # % « 

At the recent sale of the Daguin collection of rare book- 
bindings in Paris, a copy of the "Chansons de La Borde," 
bearing the arms of the Princess de Chimay, and bound by 
Vogel in an intricate mosaic of colored morocco, was sold for 
$4,240. A Regent edition (1718) of "Daphnis and Chloe," 
a mosaic binding by Monnier, went up to $10,000. 

* * * 

A remarkable collection of books, engravings and -water 
colors and sketches, by William Blake, the poet-engraver, is 
being held at the Grolier Club. 

Among the interesting works are the author's "Songs of 
Innocence," printed in brown and painted with water colors; 
"America," and "Europe." Rare examples are two copies of 
"The Complaint and the Consolation," by Edward Young, 
with plates designed and engraved by Blake. 

Other examples include "The Life of George Romney," with 
a sketch of a shipwreck after Romney engraved by Blake, 
and the designs for Young's "Night Thoughts" in water colors. 

The exhibition will continue until February 25. 



Under the direction of A. J. Parsons, the print department of the 
library of congress has become an institution of national importance. 
Las.t year's official librarian's report recorded 158,451 prints in the di- 
vision, of which 15,000 had been acquired during the preceding year.' 
Of this number 1,000 were purchased, 600 given and 13,000 received by 
copyright. Among the important recent additions is a collection of 
pen drawings by the late George Y. Coffin, picturing almost every 
event of local importance which has occurred in the .last six years. 
Mrs. T. Harrison Garrett and her sons of Baltimore have loaned tothe 
library a collection of more than 19,000 rare and valuable prints. For 
several, years the director had~been privileged to borrow from this col- 
lection, but the owners at length decided to send it to the library, and 
did so just two days before the Baltimore fire, which destroyed the 
building in which it had been kept for a number of years. Four special 
exhibitions held last year consisted of a collection of engravings from 
the Chalographies du Louvre, presented by the French government, 
groups of color etchings, lithographs and engravings by American and 
French artists; an interesting display of old Chinese paintings and 
Japanese prints and a series of photographs illustrating the American 
expositions from the New York Crystal Palace in 1853 to the St. Louis 
Fair. 



